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“Matthew Barney: Redoubt” presents the latest project of the visionary
American artist, known for his complex storytelling and an inventive handling
of a wide variety of media. In this series of works, undertaken from 2016 -
2019, Barney tackles epic themes of myth, landscape, and survival, all with
his characteristically experimental approach. At the core of the project
is a two-hour film set in Idaho’s Sawtooth Mountains, which continues
Barney’s longstanding preoccupation with landscape as both setting and
subject in his films. Redoubt centers on a six-day wolf hunt in the mountain
wilderness, following six characters as they engage in a series of mysterious

confrontations.

The artworks in the exhibition—including a series of engravings on copper,
a related group of electroplates, and five monumental sculptures—take
the film’s story, setting, and themes as points of departure for exploring a
broader set of formal and material concerns. To make the electroplates, the
artist developed a technique in which he submerged engraved copper plates
in an electrochemical bath, allowing accretions to grow for variable amounts
of time, transforming the plate into relief and often obscuring the image. The
sculptures, cast by pouring molten metal through trees harvested from a
wildfire-scorched forest in the Sawtooths, bring the scale of the majestic
mountain landscape into the gallery. The brass and copper of the trees echo
those of the bullets and shell casings that populate the film’s hunt. For the
presentation at UCCA, Barney has made a new, vertical tree, which reaches
the ceiling of the Great Hall. This sculpture’s upper limbs capture the fragile
recesses of the deeply burned tree, while its monumental base and rope

snare evoke the military connotations of the term “redoubt.”

Through this ensemble of forms—film, engraving, electroplate, sculpture—
“Matthew Barney: Redoubt” reaches beyond a specific site and speaks to

humankind’s place in the natural world.

“Matthew Barney: Redoubt” was first organized by the Yale University Art Gallery and
made possible by the Janet and Simeon Braguin Fund and the Robert Lehman, B.A. 1913,
Endowment Fund. It is curated by Pamela Franks, Class of 1956 Director, Williams College
Museum of Art, and former Senior Deputy Director and Seymour H. Knox, Jr., Curator of
Modern and Contemporary Art, Yale University Art Gallery. UCCA Strategic Partner Barco
provides exclusive film projection support and Genelec provides exclusive audio equipment
support. UCCA also thanks the members of the UCCA Foundation Council, the UCCA
Contemporary Circle, and the UCCA Young Associates, as well as Strategic Partners Aranya,
Dulux, Bloomberg, Clivet, and Budweiser for their support.
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Redoubt film
screening schedule

B—ZFE$ / Mon-Fri
10:30-12:30
15:00-17:00

[E7<. EH /Sat, Sun
10:30-12:30
13:30-15:30
16:30-18:30

ERECHHE, W “BE . BR: E2” hEXIFESK.
Scan the QR code to listen to the complete audio
guide for “Matthew Barney: Redoubt.”
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The American state of Idaho is a large expanse of land that
contains some of the most rugged mountain ranges in the
US. Over 60 percent of the state is public land, and with
3.9 million acres of wilderness, it is the third wildest state
in the country. Matthew Barney grew up in the capital city
of Boise in the 1970s and 80s, where he was moved by the
remoteness of the region. As he notes, “That isolation felt
more significant than it does now, and that was a challenge
for a teenager interested in finding out what was happening
on the other side of the mountain.” Local issues, such as the
reintroduction of wolves discussed later in this glossary, took
on a mythic significance. Redoubt is in part a portrait of this
region and the tensions that inhabit it. As exhibition curator
Pamela Franks writes, Barney depicts “a place both beautiful
and problematic, a place of both extreme destruction
and regeneration, a place that urges and enforces utter
isolation yet insists on the ultimate interconnectedness of
the elements of nature and the shared stories that make up

human experience.”

BEIATTMIEFZE, © iStock/ Frank Ramspott

Topo;

Frank Ramspott

phical map of Idaho. Photo: iStock.com/
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The word “redoubt” has a few distinct meanings. It firstly
denotes a military fortification, often a temporary or
earthen defensive work. Related to this physical definition
is its metaphorical usage, describing a psychological
position that one retreats to, or an area where a particular
ideology, religion, or culture remains exceptionally strong.
Also salient to the artist is a political movement called the
American Redoubt, a survivalist, secessionist campaign
that advocates for migration to the sparsely populated
American West to create a community that adheres to far-
right ideological tenets. Adherents believe that American
culture has become decadent and depraved, and many live
off the grid in the countryside of states like Idaho in search
of an ostensibly purer, more moral lifestyle. Matthew Barney
is interested in how this multivalent concept, simultaneously
connoting physical, psychological, and ideological seclusion,
can describe many of the tensions that permeate the

Sawtooth region of Idaho.
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In Redoubt, Matthew Barney loosely reinterprets the
ancient Roman myth of Diana and Actaeon, setting it in the
remote Sawtooth Mountains of central Idaho. The story
comes from Book 3 of Ovid’s Metamorphoses. Actaeon,
a hunter, stumbles upon a hidden grotto where Diana, the
chaste goddess of the hunt, is bathing. Overwhelmed by
rage, the goddess splashes water at the stunned Actaeon,
transforming him into a stag, and he is torn apart by his own
hounds. It is a common motif in the iconography of Western
art, and in Redoubt, Barney breathes new life into the
narrative through its contemporary, subtly political dramatis
personae. Here, Diana is played by Anette Wachter, a
champion sharpshooter, and her pursuer is a ranger for
the US Forest Service. Barney has drawn on mythology
and folklore in many of his previous works, including the
“CREMASTER Cycle” (1994-2002) and River of Fundament
(2014). For the artist, myth serves as a sort of vessel—
an elemental, compelling framework onto which he builds

layers of narrative.
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Electroplating is a process by which metal is coated onto
a surface. The surface, here a metal plate, is immersed in
a chemical solution containing copper sulfate. By adding
an electrical current, copper particles in the solution are
attracted to the plate, and metal gradually accretes. In
the film Redoubt, Matthew Barney plays the role of the
Engraver, carving scenes onto copper plates coated in
asphaltum. He subsequently takes the engravings to the
trailer/studio of the Electroplater (K.J. Holmes), where she
immerses them in an electrochemical bath. The ensuing
chemical reaction causes copper growths to form along
the lines etched by the Engraver. The series on display here
comprise identical reproductions of the engravings made
on set, each electroplated for variable amounts of time. In
plates immersed for a shorter period, the original image is
still clearly visible, while those treated for longer turn into
semi-abstract fields of copper. Thematically, electroplating
evokes transformation (as in Ovid’s Metamorphoses),
cosmology, and alchemy, which featured heavily in Barney’s

previous filmic cycle, River of Fundament (2014).
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After centuries of unchecked hunting, the number of wolf
packs in America fell dramatically. The grey wolf was first
added to the endangered species list in 1974, causing the
federal government to formulate a plan to reintroduce
the animal to the American landscape. In his early life,
Matthew Barney lived in Idaho, one of the regions in which
these measures were implemented. However, the proposal
sparked an intense debate. Ranchers strongly opposed the
reintroduction, believing wolves would decimate their flocks.
Hunters and outdoor equipment retailers were concerned
that prey populations would be affected. On the other hand,
environmentalists argued that wolf packs would improve
the overall ecology. [daho and the greater region underwent
years of legislative discussion, public debate, and interstate
hearings until the government ultimately implemented the
policy in1995. For Barney, this controversy is an integral part
of the social backdrop to his formative years. It encapsulates
the contradictions and tensions of the region’s politics and
serves as an opening to explore the complex relationship

between humanity and nature.

15.



RE2TH
Redoubt Glossary

€350

The American West

£ 10 HEEEEY K2R, “FEsd” AR — R RBER
SRERLE. 1893 F, XEHLFHRIEFLER &K
TED - FFANIRH “UBEIR , INNNBRREEXEMS
W—rmE, BEEXEAROHFN—MES, REBIHE
WHR, ANMISKEZFHRIHTINE, LIKE SRR K9
DIEARE, 18 tHLCIHE, ZEMANFERE “RWNT”
BRI, BRERN—LEENELLRELEXESR
EiLE, EPAERZIEHR. HEBK. =Bk, il
BIRFIER. FAZE, ATREFNERE, XEK
FFBEkRT FEEBRIFREEF AFIREA, ERNER T AKX
BOFEER. FH ES PHINBEERARER
SE—EORERNREH - NEFINE. XBREEN
REMSREEESMEEEENNEEREEANS, B
X IBSEEFEBR B R EIEA T BIAEEIR.

16.



S .BR. &2
Matthew Barney: Redoubt

In the expansionist America of the nineteenth century, the
West connoted a land that was unspoiled, free, and full of
promise. In 1893, American historian Frederick Jackson
Turner postulated that the frontier was the defining aspect
of American society and that as soon as the border was
tamed, a new frontier would be needed to compensate for
this part of the American psyche. When French trappers
and Spaniards “discovered” the Rocky Mountains in the
late eighteenth century, they found the area was already
home to several tribes of Native Americans, including the
Nez Percé, the Shoshone, the Crow, the Lakota, and the
Ute. Later, to accommodate settlers, the US government
purged the western frontier of the Spanish, the British, and,
most violently, much of the Native population. The Hoop
Dancer, who appears in Hunt 5, is played by dancer and
choreographer Sandra Lamouche of the Bigstone Cree
Nation. By setting her dance in an American Legion post
(a community space for veterans), the film folds in another

layer of meaning to this portrait of the American West.
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Matthew Barney, Elk Creek Burn, 2018,

Lodgepole pi

st copper, brass, and
lead; cast polycaprolactone,
991 x1084.6 x 266.7 cm,

courtesy the artist and Glads

Gallery, New York and Brussels

O Ber. 22
Matthew Barney: Redoubt

Guns are one of the most contested topics in American
politics today. The two sides of this debate are extremely
polarized, with some advocating for strong limitations on
who can own guns and which guns can be purchased, while
others would like as few restrictions as possible, ideally none.
Gun culture also exposes a major fault line in American
society—while roughly 30% of American households own
guns, in the countryside that figure rises to 60%. These
political disputes are compounded by the work of extremist
gun advocacy groups like the National Rifle Association,
which fiercely oppose any laws that would restrict gun
sales in the US. It is no coincidence that in restaging the
myth of Diana and Actaeon in the contemporary American
countryside, the goddess of the hunt is portrayed by NRA
champion sharpshooter Anette Wachter. In the film, Diana’s
rifle is the literal lens through which she views the world. It
is also the kinetic link between predator and prey, whether
that prey be wolves or the Engraver (who is also a US Forest

Service Ranger) pursuing her.
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Matthew Barney, Redoubt, 2018

Production still. © Matthew
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As a force that links natural processes and human
interventions, wildfires are a pivotal component of the
landscapes of Redoubt, shaping the environment of central
Idaho. Wildfires naturally occur, frequently caused by
lightning, and are not inherently detrimental, allowing for the
renewal of forests. However, they can also be caused by
negligence or arson, and are becoming more common and
severe as temperatures rise due to global warming. Wildfires
feature heavily in the American cultural imaginary of nature
and “the West.” For the series of large-scale sculptures in
this exhibition, Barney harvested tree trunks incinerated by
wildfires in central Idaho, hollowed out their cores, and cast
them in brass and copper, creating an image of their charred
forms. This direct displacement of the Idaho landscape onto
the exhibition space adds a new layer of presence to the

objects and themes actuated by the project.
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There is no dialogue in Redoubt; instead, dance is the main
form of communication in the film. Eleanor Bauer, who
plays the Calling Virgin, is also the film's choreographer.
The two Virgins engage with one another through contact
improvisation, a relational form of improvised dance. At
times they imitate the animals of the forest or foretell the
evolution of the narrative through their gestures. Later
in the film, the Engraver comes across the Hoop Dancer
(Sandra Lamouche) in an American Legion post, where
she performs a solo hoop dance, a modern style of Native
performance. The artist has noted, “As Redoubt is on some
level an engagement with the many layers of this region
and its landscape, told through the language of dance
and movement, | felt it was important to include a form of

contemporary Native American dance.”

22.

London. Photo: Hugo Glendinning;



S .BR. &2
Matthew Barney: Redoubt

23.



‘Biz-BR: E27
ERIIVN I

7 ‘Bl -BR. 22" BRHEN 5 MNEXR, UCCAK
HHRIED “DE-CRAITER , L WK . S
BISEE” . “BBEAZR . ‘TESAZR IME
B, AUASE. RN BERRAINEER SR EIT
HBHE,

2099 A28 H

BRitlz: #iFE. 8X5RE&

EE O -BR(SARR) . S5 -2HtES (SRE2R)
SMAFEF (UCCA BACHRSREARTIMERKR CEO)
UCCA x Touch

BpiEfd TEIp R EE

BE: BA-EEE

20910827 H-28H
(BLE5) ik

2019 F 11 H16 H
(EEZT ) Bk

209 F 12 B14 H
HEE: g - BRAMEEE

BE: BT (FELXE)
EE B BN EMAR AT

BEEZFMERIEXE UCCA BESMILRIMIE
For more information please follow UCCA's official
Wechat account

24,



“Matthew Barney: Redoubt”
Public Programs

Over five weekends throughout the exhibition period of
“Matthew Barney: Redoubt,” UCCA will launch “Matthew
Barney’s Hunting Ground,” a series of programs that
includes panel discussions, special events, performing arts,
and cinema. The program aims to introduce the current
exhibition and the artist’s past works to the audience in a

thorough and comprehensive manner.

September 28,2019

Roundtable Discussion:

Myths, Guns, and Afterimage

Speakers: Matthew Barney (Artist), Molly Nesbit (Art Historian)
and Philip Tinari (Director and CEO of UCCA Center for
Contemporary Art)

UCCA X Touch
Contact Improvisation Workshop
Performer: Ulli Wittemann

October 27-28,2019
Screening: The CREMASTER Cycle

November 16,2019
Screening: River of Fundament

December 14,2019
Lecture: Matthew Barney’s Mythology
Speaker: Gao Yang (Northwest University)
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“Matthew Barney: Redoubt”
Kids Art Workshop Series
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For this exhibition, UCCA Kids has designed four special art
workshops, using the themes of Memory, Landscape, the
Cosmos, Myths, Experimentation, and Humans and Nature
as entry points to help children understand and experience
the artist’s vast range of references and broad intellectual

outlook. For more information, please follow UCCA Kids’

official WeChat account.
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Visit UCCA Store for a range of merchandise inspired by “Matthew
Barney: Redoubt,” including the show’s Chinese-language
exhibition catalogue. The catalogue is a comprehensive look at the
aesthetics and themes of “Redoubt,” with seven essays by experts
in the fields of art history, environmental studies, performing arts,

and more, alongside hundreds of film stills and artwork images.
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